that a co-existing condition of the material evolving its forms involved, for this kind of formal writer, a productive impediment, a compacting of certain forms of speech, refracting the material into a mode of compression and close conjunction not normally found in speech, and which, probably, could not be found there. Such a definition, however, would imply that the mode of response, which could be brought to conscious active thought, was habitual to such a writer. The question of conjunction is especially important to such a poet as Hill, and in making these definitions, I have been trying to illustrate both a general type and identify a particular writer.
Such formality bears with its own problems. The payments on such a premium are continuous, and one way of apprehending this condition in Hill's work is to than a spurious unity, and to put on it work that is beyond its proper capacity produces the strain that exists in a fraction of Hill's work. This 'mannered' and 'mild humility' however is more often disrupted by the variety of forms. Is it im aginative experimentation, or an inability to find one embracing and therefore controlling mode? It could be argued that such unity is undesirable, but I am suggesting that for a poet such as Hill, unity of form, as of thought and response, are important. This is why we have such apparently absolute control within each poem (or form) but such variety of form over the spread of his work so far. language itself is unlike most other writing current, and coupled with this is an unusually self-conscious pointing on the part of the poet to the language. This is not because he wishes to draw attention to it for its own sake, but because the language both posits his concerns, and is itself, in the way it is used, an instance of them. Moreover, his use of language is both itself an instance of his (moral) 
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The energy is not in the passion itself, but re-located in the stare the recollects it, and which is itself observed. Arrurruz's writing is at once more complex than it was, and, significantly, more difficult to achieve. Whatever the auto-biographical references may amount to, Hill is clearly defining the poet's difficulties as he encounters an environment that is at once more self-conscious and less bardic. 
